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Abstract：This study poses the problem that the musicality acquired by practicing using a 
beginner’s piano manual composed through Beyer is not sufficient for kindergarten teachers. More 
than 130 years ago, Beyer was composed for small children who had learned the basic techniques 
necessary for piano performances. College students who are piano beginners and want to be 
kindergarten teachers still use it to acquire the necessary musicality. Is the musicality required for 
kindergarten education equivalent to the musicality acquired through Beyer？
　The purpose of musical activities in kindergarten is to foster the sensitivity and creativity of 
toddlers. The concrete contents of musical activities for toddlers consist not only of listening to 
music, singing, and playing various instruments, but also expressing spontaneous improvised music. 
What kind of musicality is required for the latter ？ Does it differ from the musicality acquired 
through practicing with Beyer？
　Four students attending an instrumental music practice class, which was taught by the author in 
the second semester in 2017, were requested to improvise performances on four occasions. Through 







































































































































































































































































































































Ａ J-pop ○ 自力で練習できる
Ｂ Rock ○ 習ったことがある
Ｃ Rock × やや難




MAN WITH A MISSIONを高校生の頃からよく聴い
ている。『バイエル』は以前に習ったことがあり，止
まりながらではあるが，自分で練習できていた。Ｃさ
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10： John Cageのpercussionとspeech quartetのため
の‘Living Room Music’（1940）をモデルにし
ている。
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